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«C JKVBOH KAPTHHEI CIIMCOK BJIE HL
OB ARTJMHCKIX MEPEBOMAX
(EBTERMS ORETTHA» A.C. ITYTIIKIHA
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H.M. Hecrepoga,

Tepmckutl nayuonanvHwlil
uccredosamenbekuil
NOAUMEXHUYECKUT YHUBepCUmem

CTtaTba noceslleHa «HenepeBoguMocTu» pomaHa B ctuxax A.C. lNywkuHa «EB-
reHun OHernH», npudnHam, ee oBYyCnoBMMBAKOLWNM, a TakKe MUCTOpUM nepeBoaa
NYLUKMHCKOro NPOu3BeLeHNs Ha aHrMUNUCKUA A3blK, HacuuTbiBaoLwwen okono 40 aHr-
nosasblvHbIX Bepcun «EBreHns OHermHa». PaccmaTtpuBaloTca ABa pasHbiX MeToaa
nepeBoa, U3BECTHbIX B Hayke O nepeBofe kak foreignization n domestication, a
TaKkKe CTUXOTBOPHbIE N NMpo3anyeckne nepeBobl NYLLKMHCKOro TEKCTa.

Knroueevle cnosa: nepesod, nepesoouMocmo, Mmemoo nepesood, Gopelnuzayus,
0oMecmuKayusl, CMUXomeopHbulil Nepeoo, NPO3audecKuil nepesoo.

Elusive Pushkin!
B. Haboxos

Xopomo wu3BecTHO, uTo TBOpuectBO Husa JLH. Toncroro, @.M. JlocToesckoro,
A.C. IlymkuHa, k Hamemy OonbmioMmy coka-  A.Il. UexoBa. Cumraercsi, 4TO OCHOBHAS TIpHU-
JIEHNIO, JAJIEKO HE TaK 3HAKOMO aHIMIOSI3bIY- YMHA TaKOro «HE3HAaHWs» 3aKII0YaeTcsl B
HOMY YHTaTelll0, KaK, HallpuMep, Mpou3Beie-  OONBUIMX TPYAHOCTSIX MepeBOa €ro mo3Tuye-
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CKMX ITPOMU3BEIACHUN HA AHIJIMUCKUNA SA3BIK.
Kak orMeuaeT amepuKaHCKUN MCCIIEIOBATENb
P. Jlopn, [lymkun nns Poccun HE MeHee 3Ha-
yuM, yem lllexcnup Uit aHIIOSI3bIYHOTO MHU-
pa, Ho ecnu mpousBeneHus lllexcnimpa BbI-
JIEP’KUBAIOT TIEPEBOJ Ha JPYTU€ S3bIKH, TO
no33ust [lylmkuHa mpu 3TOM TepsieT MOYTH
Bce, MO0 €ero mo33usi MPoCTO HEOTAEeIUMa OT
CTUXHUU PYCCKOTO sI3blKa. 3/1€Ch YMECTHO
BCIIOMHUTH cJjioBa J. Cenupa, KOTOPbIU, pac-
CyXIasi O TMEePeBOAUMOCTH / HETEPEBOMMO-
CTH JINTEPATypHOTO TEKCTa, YKA3bIBAJI Ha Cy-
IIECTBOBAHUE JIBYX PA3JIMYHBIX BUJOB WIIHU
YpOBHEH HMCKYCCTBAa: OJTHO M3 HHUX — «0000-
HIarollee, BHESI3bIKOBOE HMCKYCCTBO, JOCTYII-
HOE Tepenave 0e3 ymepbda cpeIcTBaMH TyKO-
TO SI3bIKa», U BTOPOE — «CHEIM(DUIECKH SI3bI-
KOBO€ HCKYCCTBO, I10 CYIIECTBY HETIEPEBOIU-
Moe». [anee on nosicusut: «JIlureparypa nBu-
JKETCSl B SI3bIKE KAK B CBOEM CPEJNICTBE, HO 3TO
CpeICTBO OOHMMAET J[Ba TIACTA: CKPHITOE B
A3BIKE COJIEP’KaHUE — HAIILy MHTYUTUBHYIO pe-
THCTPALIMIO OMBITa, U 0CO00€ CTPOCHHE JIaH-
HOIo s3bIKa — cneuH(queCKoe <KaKk> DTOH
Halllell perucrpanuu onsira. JIureparypa, Ko-
TOpasi MUTAeTCsl O MPEUMYIIECTBY (HUKOI/Ia
MOJIHOCTBIO) HM3IIMM IUTACTOM, — CKaXeM
neeca lllekcriupa, nepeBoguma 0e3 BCSKOTO
yiepba it cBoero conepxanus. Eciu ke
JaUTEepaTypa IBIKETCS 0osiee MO BEpXHEMY,
YeM MO0 HU3MIEMY, YPOBHIO — XOPOIIMM Ipu-
Mmep siBisietr smpuka CynHOepHa, — oHa (ak-
TUYEeCKH HerepeBoguma» [3, c. 196]. Ecmu
CJIEIOBATh TAKOMY JEJICHUIO JINTEPATYPHI, TO,
BUJMMO, HYKHO MpPHU3HATh, YTO IYIIKUHCKUE
MO3TUYECKHE TEKCThl OTHOCATCS K «crerudu-
YECKU S3BIKOBOMY MCKYCCTBY» U OCTarOTCS
HENEepEeBOMMBIMH, a 3HAYUT, U MaJl0 4YHUTae-
MBIMH B aHTJIOSI3bIYHOM MHUPE, O YEM U CBHIE-
TeNbCTBYeT «mpu3Hanue» Jlyrmaca Xodg-
HITaATepa, M3-moj mnepa koroporo B 1999r.
BbINIENT o4yepenHoil nepeBoj; «EBrenust One-
ruHa». B mpenucnoBuu K cBoeMy MEpEBOIY
ou mumret: «WWhen, some time in my dim past,

| first heard the "Eugene Onegin", it was as
the title of a Tchaikovsky opera. The name
"Alexander Pushkin" was nowhere in sight,
nor was the idea of poetry. And in recent
years | have found, over and over again, that
my experience is pretty typical, outside of
Russia». 1 3To roBopuT 4enoBek 00pa3oBaH-
HBIH, KOTOPOTO MOXKHO OTHECTH K MHTEJUIEK-
TyaJbHON DSJHTE aMEPUKAHCKOro OOIIecTBa
(¢pu3uk 1 nHGOpPMATHK TIO 0OpPA30BAHMIO, CHIH
naypeara HoOeneBckoii mnpemun Pobepra
Xodmranrepa, pykoBoguTens lLlentpa mo
M3YYEHUIO TBOPUYECKUX BO3MOXKHOCTEW uelno-
BEYECKOro Mo3sra). Uro ke B TaKoW CHUTyaIluu
MO>KHO OXHJIATh OT TaK HA3bIBAEMOTO MacCo-
Boro uyurarensa? Konewyno, o IlymikuHa He
YUTACT M HE 3HAeT, eMy (B JIydIleM cliydae)
3HAKOMO TOJIBKO UM$ TI0ATA.

OpHaKO «HEMEPEeBOJUMOCTEY U «HEUHU-
TaeMocThy» IlyllIkHa HE yMEHbIAIOT Kea-
HHUA MCPCBOJAYUKOB €Tr0 MNCPeBOAUTH, U, KO-
HEYHO, B IIEPBYIO OUepe/Ib JIeIat0TCs BCe HO-
BBIC M HOBBLIC ITOIBITKH MICPEBECTU «EBrenus
OneruHay», camoe TJIaBHOE TBOPEHHUE MO03Ta,
MHOTHE CTPOKH KOTOpPOTO JaBHO oOOpenu
CTaTyC IMpPELENEHTHBIX B PYCCKOSI3bIYHOM
TCKCTOBOM NPOCTPAHCTBC — OHU INOMHATCA U
MOCTOSIHHO IIUTUPYIOTCSI, 00J1agasi MOIIHEN-
el auIlo3uBHOCTRIO. UM MMEHHO Takue
CTPOKHU B aHIJIOS3BIYHOM MEPETOKEHUH, KaK
MIPaBUJIO, BBI3BIBAIOT caMOe OOJIbIlIee HETpHU-
ATHE M pPa30yapoOBaHUE Y PYCCKOTO YUTaTe-
1s. JIocTaTOYHO CPaBHUTH NMPAKTUUECKU JIFO-
Oble U3 HauboJjiee M3BECTHBIX MYIIKHHCKUX
CTPOK C HUX AHIJIOA3BIYHBIMU BapUaHTAMU,
YTOOBI Cpa3y e COIJIACUTHCS C YTBEpKIe-
nuem B. Yuntepa (W. Winter), aBTopa u3-
BecTHOM  pabotrel  «Impossibility  of
Translation», KOTOpBI TOBOPHMII, YTO TEpe-
Boqunku Bcerna «doomed to fail» (oOpeue-
HbI Ha npoBai). [IpuBenemM HECKOJIBKO TaKUX
M3BECTHBIX CTPOK M UX AHTJIOS3BIYHBIE BEp-
cuu B nepeBoae OnuBuu Ommer u CaeTna-
Hbl MaKkypeHKoBOM [2]:

BbITb MOXHO A€MbHBIM YENOBEKOM

W gymartb 0 Kpace Horted,

K yemy 6ecnnogHo cnoputh ¢ BEKOM?
Obblyait fecnoT mex nogen.

One well could be an active man
And yet aware of tidy nails:
Is not dispute with fashion vain?

For mankind its dictate prevails.

AX, HOXKM, HOXKu! e Bbl HbIHE?..

Ah, tiny feet! Ah, tiny feet! Where are you now?
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[WanyH yx 3aMopo3un nanbuuk:
Emy 1 601bHO 1 CMeLLHO,
A MaTb rpo3uT eMy B OKHO.

The rascal's finger 's frozen quite;
It's painful, but it's funny too,
His mother warns, at the window.

JTo6nto MX HOXKM: TOMNbKO BPSiA
Haigete nb Bbl B Poccum Lenoi
Tpw napbl CTPOMHBIX XKEHCKMX HOT.

I love their feet; though hate to say
That in all Russia you'll find
Three proper sets of ladies' feet.

WTak, oHa 3Banack TaTbsHOM.

And so, Tatyana was her name.

JiobBM BCe BO3paCTbl NOKOPHI

To love all ages do submit.

OHnu cowunuce.

They met.

[IpencraBnsiercs, 4To0 MPUMEPBI TOBOPAT
camu 3a ceOs M MOATBEPKIAOT CIIPaBEIIN-
BOCTb CJIOB HE TOJIBKO AHIJIMICKOTO HCCIEA0-
Barensi, HO U Hamero K.M. YykoBckoro, ko-
TOPBIA B CBOEH M3BECTHOM M OYE€Hb KpUTHUYE-
ckoi pabote «OHETHH Ha 4y)XOMHE» ¢ rope-
yblo Hamucanl: «YTo cka3aTth 00 aHTIUICKUX
nepeBojax "EBrennst Oneruna"? Uuraeus ux
U ¢ 0OJIbIO CIIENILb, U3 CTPAHUIIBI B CTPAHU-
1y, KaK T€HHAJIbHO JIAKOHUYECKYIO0, Hempe-
B30MICHHYIO 110 CBOEH JTUBHOW MY3bIKAJILHO-
CTH pedb OJHOT0 M3 BEJIMYANIINX MacTEepOB
3TON PYCCKOM peur NEPEeBOMAYMKH BCEBO3-
MOKHBIMHU CIIOCOOAMH TIPEBPAIIAIOT B JIEIIIe-
BBl HA0OP IJaJIKKUX, ITyCTONOPOKHUX, 3aTac-
KaHHBIX ¢Gpa3» [3, c.246]. Urak, mpuroBop
aarnuiickomy «tOmxkuny OHEruHy» ObLIT BbI-
HECEH, HO MEPEBOJbI MPOJOJIKAIOT BbIOJI-
HATBCS, U KaXIbI IMEPEBOTYUK I1O-CBOEMY
orBevaer Ha challenge reHmanbHOrO myII-
KMHCKOTO TEKCTa.

Ucropus nepeBonoB «EBrenust Onernna
Ha aHIVIMMCKUH s13bIK HaunmHaercs B 1881 ro-
ny, koraa B JIoHmoHe OBbLT OMyOIMKOBaH Iie-
peBona 'enpu Cnongunra. C Tex mop aHrios-
3blyHast «OHernaHa» MOCTOSIHHO MOIOJIHSAET-
Cs1 HOBBIMH BEPCHUSIMH, HO HU OJIHA U3 HUX HE
MOXKET MPETEeHJO0BAaTh Ha KOHIC€HHAJIBHOCTD
MyIIKUHCKOMY TEKCTY, B KOTOPOM camasi Bbl-
COKas IO033Us COYCTACTCSA C TEM, YTO OBLIO
Ha3BaHo B.I'. benuHCckuM <«QHIMKIONEIUEN
PYCCKOHM >KHM3HH», W JKaHpP KOTOPOTO ObLI
o0o3HaueH camMuM [IyIIKMHBIM KakK «pOMaH B
ctuxax». Kak nepenarb U CTUXOBYIO COCTaB-
JSIOUIYI0, 1 POMaHHYI0, ¥ SHIMKIONEANYe-
ckyto? Bce nepenars HEBO3MOXXHO, U mepe-
BOJYMKY TPHUXOAUTCS JeJaTh BHIOOP: 4YeM

J)KEPTBOBaTh? YMECTHO BCIIOMHHTH CJIOBA Ha-
LIeT0 BBIJAIOLIETO nepesoaunka M. JIo3un-
CKOT'0, KOTOPBIM TOBOPHJI, YTO MEPEBOJI — ITO
«HUCKYCCTBO MOTEPH». B mosTnueckom mepe-
BOJIC 3TO UCKYCCTBO CTAHOBHUTCSI 0CO00 TPYI-
HBIM, 1 HEMHOTHC UM OBJIJICBAIOT.

CornacHo TpaJWIiU, KOTOpasi CIOKHUIIACh
B TIO9THYECKOM TEPEBOE, €CTh JIBA MIPOTHBO-
MIOJIOXKHBIX METOa TIEPEBOJIa CTHXOTBOPHOTO
TEKCTa: MEPEBOAUTh CTUXHM CTUXaMHU U Tepe-
BoauTh ctuxu npo3oit (T. Cetiopu). Ha BbI-
00p OIHOTO W3 ITUX METOJOB U YKa3bIBal
K.H. YUykoBckuid, Koraa mucaja O BO3MOXKHO-
cT (TOYHEe, HEBO3MOXKHOCTH) MEpeBoja
MYIIKUHCKOTO TecTa. OH CUuTAall, YTO KaXKIIbI
MEPEBOTUMK, B3SIBLIMICS NEpEeBOAUTH «EBre-
Hust OHErmHa», MOXKET «IH00 YIOBJIETBO-
PUTBbCS TOYHBIM BOCTIPOU3BEICHUEM CHOXKETa
¥ COBEPIICHHO M03a0bITh O XY/I0’KECTBEHHOMN
dopme, nrOO co3mark UMHUTAIMIO (GOPMBI U
CHAOJUTh ATy UMHTALMIO OOPBHIBKAMU CMBIC-
na, yoexxaas U ce0sl, U YuTaTellei, 94To TaKkoe
HUCKQ)KCHHWE CMBICTIA BO WM CJIAJKO3BYUHS
pudM JaeT MepeBOIIMKY BO3MOKHOCTh HaW-
6onee BepHO nepeaath "myx"» [3, ¢. 328].

Kak yxe oTmedanoch, «HenepeBoIu-
MOCTB» TE€HHaJbHOro Tekcra IlymkuHa He
OCTAHABJIMBAET NEPEBOJUYUKOB, U Ha CEro-
IHAIHAN JeHb HacUUThIBaeTcsl okojio 40 me-
peBoioB «EBrenuss OHernHa» Ha aHIJIMNA-
CKHI $I3BIK, BBINOJHEHHBIX HOCHUTEIISIMH KakK
AHIJIMICKOT 0, TaK U PyCCKOTO si3bIKa. B 601b-
IIMHCTBE W3 ATHX IEPEBOOB JCNACTCS II0-
MBITKA CO3/1aTh IMEHHO «UMHTALIUIO (DOPMBD)
(TIepeBeCTH «CTUXU CTUXaMH»), MHOTHE Tie-
PEBOIUMKU TBITAIOTCS BOCCO3JaTh U W3BECT-

HYIO OHETHHCKYIO CTpoq)yl.

! UsBectusiit mepesomgunk ITymkuna Yonrep Apuar (Walter Arndt) momydmn BOJUIHHIEHCKYIO MpeMHIO
(Bollingen Prize) mmenHO 3a coxpaHeHne OHETHHCKOU CcTpodsl (1964).
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Ho ects 1 nHOM 11aCT NEpEBOAOB — MPO-
3aWYECKUH, LEeNb KOTOPBIX TO3HAKOMUTD YU~
TaTeJIsl UMEHHO C COJEp’KaTelbHON COCTaB-
JAONIEN MYIKUHCKOTO npousBenenus. Cpe-
Y Takoro THIIA NEPEBOJOB MOXHO BbIJIE-
JUTh aBa. OOUH U3 HUX — 3TO U3BECTHEIN I1e-
peson B. Ha6okoBa’. OH GbUI BBIIOIHCH B
1964 rony. Bropoi npunamnexur P. Knap-
Ky u yBuzaen cser B 2005 roxy. B oboux
CIIy4astX MOXKHO TOBOPHUTb O TaK Ha3bIBae-
MoM genre switching, ogHako 1enu y nepe-
BOJYMKOB pa3Hble. HabokoB co3naer To, 4TO
X. T'acceT Ha3Ban «IrPOMO3AKUM IPUCTIOCOO-
JECHUEM» JJI 3HAKOMCTBA C OPHUTHMHAJIOM.
OT0 «mpucnocoOIeHue» BKIOYaeT B cels
NOYTH OYKBaJIbHBINA MEPEBO-NIOACTPOUHUK
U OOIIMPHEHIHNI AeTabHBI KOMMEHTApH.
HabokoB-nnepeBoAUMK CTPEMUTCS 1aTh BO3-
MOXXHOCTh CBOEMY YHUTATeNI0 (HOCUTEIIO
MHOT'O SI3blKa U MHOM KYJbTYpPbI) YBUJIETH, C
OJIHOM CTOPOHBI, KaK CAEJIaH OPUTMHAIBHBIN
TEKCT (OyKBaJbHBIN MOJCTPOYHUK), & C IPY-
rOM — IIOKa3aTb BECh BEPTUKAIbHBIM KOH-
TEKCT MYIMKHUHCKOTO TeKCTa (KOMMEHTapHUiA).
OTOT nepeBos U HE NMPETEHAYET Ha TO, YTO-
Obl BOCIIPUHHMMATbCSI KaK OPHUIMHAN, 3TO
MMEHHO TOT TIIEPEBOX, KOTOPBI MOYKHO

Bcren 3a ['acceToM ompenenuTh Kak «IIyThy
K [lymkuny u ero tekcty. Takoi mepeBof,
HECOMHEHHO, MPeIHA3HAYCH ISl «XOPOIIETO
guTaTess» (KakuM ero cebe MpeacTaBiIsI
Hab6okoB), naneko He maccoBoro. [IpuBenem
Hayajo BTOPOH («PyCCKO») IIaBbl poOMaHa,
snurpadgom k kxoropoil IlymkuH B3an 1Ba
BOCKJMIaHus: niepBoe u3 [opamms «O
rus!...» (O, nepeBus!), Bropoe «O, Pych!».
[Ton kaxaoi OPUTMHAIBHOW CTPOKOW MpH-
BoauTcs nepeBo; Habokona.

HepesHs, rae ckydan EBrenuii

The country place where Evegene moped
Bruta npenecTHbI yroJiok;

was a charming nook;

Tam npyr HEBUHHBIX HACTKICHUN
there a friend of innocent delights
Bnarocnosuts 661 He0OO MOT.

Might have blessed heaven.
lNocnoackuil 10M yeTMHEHHBIH,

The manor house, secluded,

["opoii oT BETpOB OrpakICHHBIMH,
screened by a hill from the winds,
Crosn Hajg peukoro. Branu

stood above a river; in the distance,
[Ipen HuMm necTpenu u uBenu

before it were, variegated and in bloom,
Jlyra u HUBBI 30JI0THIE,

meadows and golden grainfields;
Menpkanu cena; 34ech U TaM

one could glimpse hamlets here and there;
Cranma 6poauiIu 1mo Jyram,

heards roamed the meadows;

U cenm pacmmpsii rycroie

and its thick coverts spread

OrpomHblii, 3amynIeHHbINA cal,

a huge neglected garden,

[IpuroT 3aAyMYHBBIX ApUAI.

Retreat of pensive dryads.

Bosiee TOUHBIN MOACTPOYHUK TPYIHO Ce-
0€ TpeICTaBUTh: KAKI0€ MYIIKUHCKOE CIIO-
BO HAXOJUT BBIPAKEHUE B aHTJIMIICKOU BEp-
CUU TEKCTa. DTO ACHCTBUTEIBHO «UECTHBIN
nepeBo», K Kotopomy u ctpemusics Habo-
KOB. AHIJIMHCKUE U PYCCKHE CJIOBAa CTaHO-
BSTCSl IBOMHUKAMHU, YTO MO3BOJIAET, KaK OT-

2 HepeBoa B. HaGokoBa He sIBIsETCS MIpO3anvCCKUM B MOJHOM CMBICJIC, 3TO CBOCTO poOJa pUTMHYCCKAA

1po3a, B KOTOPOH COXpaHseTcs sIMOMYecKuil pasmep.
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mevaer b. boiin (2004), yBuaeTs 3a aHTIIWI-
CKHM (TyCTh M HE BCET/a MPABUIHHBIM) CIIO-
BOM IYIIKUMHCKHM Mup. HamepeHHas Hempa-
BWJIBHOCTh AHIJIMHCKUX KOHCTPYKLIMM, He-
IMPUBBIYHOCTH MHOTHUX CJIOB ACJIAKOT TCKCT
HaGokoBa CHYXKUM» JId aAHIJI0A3BIYHOI'O
quTarcid, HO UMCHHO 3TOIO0 U I[O6I/IBa€TC§I
caM MHEepEeBOAYUK: OH, KaK YK€ T'OBOPUJIIOCH,
HC CTPCMUTCA 3aMCHUTDH HyH_IKI/IHCKI/Iﬁ TCKCT,
OH CO3aacT HEKHH METATCKCT, ITO3BOJIAIO-
IIUI YBUJIETh, U3 YETO U KaK CTPOUTCS OpH-
ruHai. B gaHHOM ciiyyae, BUAMMO, MOXKHO
TOBOPHUTH, YTO MHUCATENh CO3MAaeT OCOOBIH
MEePEBOIYECKUA HHCTPYMEHTAPHU .

Teneps mpuBeneM 3TOT k€ (PparMeHT U3
nepesoaa P. Knapka:

The place in the country that Onegin
found so boring was actually a charming
spot. Anyone with a liking for innocent
pleasures would have given thanks to
Heaven for it. The secluded manor house
stood above a river, sheltered from the wind
by rising ground. It looked out into the
distance over a luxuriant patchwork of
meadows and golden cornfields; here and
there one glimpsed a small village; herds of
cattle browsed in the pictures. Thick and
ample shade was afforded by a huge
overgrown garden, the likely haunt of
pensive wood-nymphs.
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TpynHO cKa3aTh, HAaCKOJIBKO JIaHHBIN
TEKCT MOKET IPHBJIEYb AHTJIOA3BIYHOIO YU-
tatens K [lymkuny, XoTs ero aBTop, Kak OH U
Hamucall B CBOEM IPEAUCIOBUU K MEPEBOY,
CTPEMMUJICS IEPEBECTU T€HUANIbHBIN MO3THYE-
CKH{ TEKCT TOJIBKO KaK POMaH C yBJIEKaTelb-
HBIM CIOK€TOM, CMEHHUB JKaHp U JHUCKYpC.
OTO HE TOJIBKO MPO3aNYECKOe MEPETOKEHNE,
3TO €UI€ U YIPOIIEHUE TEKCTa, KOTOPOE aB-
TOp HepeBosia OOBSCHIET CTPEMJICHUEM Cie-
nath [lymkuHa «IOCTYMHBIM» Kak pa3 Juist
MacCOBOTO aHIJIOSI3bIYHOTO unTatens. Mmen-
HO MO3TOMY M3 TEKCTa TepeBojia yOHpParoTCs
MOYTH BCE OTCHUIKU W QJUTIO3UU (B TO BpeMs
kak HaOokoB WX 00s3aTENbHO COXpaHSET U
00BsICHSIET), KOTOpBIe, M0 MHeHHMIO Kiapka,
MOTYT OBITh HETOHSITHBIMH €T0 YHUTATElIo.
Hcue3aoT u nMeHa 0OO0XKECTB, KOTOPBIX TaK
MHOro B TekcTe [lymkuna. Cam nepeBoquuk
numet: «| have ‘demythologised’ the prose by
avoiding references to particular deities.
Where the mythological names stand for for
simple nouns, | have used the latter» (Clarke
2005, p. XXXI). Tak nymkuackue Jlnana,
®nopa u Teprcuxopa ucue3arOT U3 TEKCTa
NIEPEBO/IA,  BMECTO HUX IMOSBIISIIOTCS IPOCTO
JIeBOYKH/ICBYILIKHU:

JAmnaHbl rpyab, TaHUTH PIopbI

[IpenecTHbl, MUsbie 1py3bs!

Onnako HOkKa Tepncuxopsbl

[IpenecTHelnt 4eM-TO AJId MEHsL.

My dear friends, the glimpse of a girl’s
bare breasts or her blossoming cheeks is
delightful, I know; but the dainty foot of a
lass as she dances is for me somehow more
delightful still.

N x Takoro poja JMHIBOKYJIbTYPHOU
aJIanTaliy MEePEeBOTYNK MPUOEraeT MOCTOSH-
HO, CHUMas Bce, Kak OH IHIIET, 'obscure' oT-
CBUIKM K COBpeMeHHBIM Ilymkuny smrepary-
pe, mudororuu, Tearpy u T.1. B 1enom, ana-
JIU3 AHIJIOSI3BIYHOM BEPCUU, NPEIIOKEHHON
P. KnapkoM, MO3BOJIIET Ha3BaThb €€ CKOpEe
nepecka3oM, 4eM MepeBOAOM, MPUYEM Iepe-
CKa30M JIsl «HETIPOCBEIIEHHOT0» YU TATEIS.

Wrak, nepeBonsl B. Habokosa u P. Kiap-
Ka TPEICTaBIAIOT COOOM peanu3aiuio IBYX
IMPOTUBOIIOJIOKHBIX MCETOAOB IIEpPCBOAA, U3-
BECTHBIX  CErofiHd Kak  (QopeiHn3anus
(foreignization) m gomectukamus (domesti-
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cation), mpu 3TOM KaXKIblil U3 HUX TMpesara-
€T CBOEMY YMTATeI0 «IIyTh» K T€HUAIbHOMY
pyCCKOMY TEKCTy (He MpeTeHaysl Ha ero 3a-
MEHY), HO 3TO pa3Hble yTH, U MpeJHa3Hayue-
HbI OHU JIJIs1 pa3Horo yurarens. Jpyrue MHO-
TOUYHUCJICHHBIE (KaK MPAaBWIJIO, CTUXOTBOPHBIC)
MIEPEBOJIBI SABIISIOTCS OoJiee TPATUIIHOHHBIMU
MOTIBITKaMH (B pa3HOM CTENEHH yJAaYHbIMU U
HEYJauHBIMH) HAWTH TaK HA3bIBAEMYIO <«30-
JIOTYIO CepeIMHY» MEXAy 3TUMU JBYMsl IO-
JISIPHBIMU METOJIaMH TIEPEBO/IA.

W3 CTUXOTBOpPHBIX MEPEBOAOB CaMbIMU
NPU3HAHHBIMU CUUTAIOTCS TIEPEBOMABI, MPH-
HajuIexkamue nepy Yonrepa Apuara (1963),
UYapnn3a J[>xorcrona (1977) u Ixeiimca da-
nena (1995). K aum xouercst 100aBUTH U Tie-
peBon /[yrmaca Xodgmraarepa, 0 KOTOpPOM
y)Ke yInoMuHajoch Beime. Pabora Xod-
mITaaATepa Haj MePEeBOIOM F'€HUAIBHOTO pyC-
CKOT'O TEKCTa — 3TO, Ha HAaIll B3IJIsI/I, CBOETO
polla MCCIIeOBAaHUE TBOPYECKUX COOCTBEH-
HBIX BO3MOXXHOCTEH, HM3y4ye€HHEM KOTOPBIX
OH U 3aHUMaeTcs. B cBs3UM ¢ 3TUM OOJBIION
MHTEpEeC MPECTaBISIET YK€ YIIOMUHABIIEECs
MPEAUCIOBUE K €r0 MEepeBOJly, I/Ie€ OH ONU-
ChIBAa€T CBOM «1yTh» K IlylikuHy u ero Tek-
cty. [IpuBoaMIMCh U €ro cjaoBa O TOM, YTO
I Hero aHTponoHuM «EBrenuit OHermH»
ObUI MpexJe BCero Ha3BaHHeM omepsl Yaii-
KOBCKOT0, a He ipousBeaeHus [lymkuna. Ho
B OJIUH «IIPEKPACHBI MOMEHT» €My MoAapH-
au niepeBon Y. I[)KOHCTOHa3, MpyU 3TOM OH
ObLT Ha3BaH «Onectamumy. OHAKO YUTATh
MOJapeHHBIH TOMUK XodIiTaarep HE CTal.
Kaxkoe-To Bpemst ciycTst OH caM KyMHII repe-
BoJ [xelimca ®anena®. Tak Oymymmii mepe-
Bomuuk «EBrenus OHeruHay crtan obnamare-
JeM JABYX JIy4IIMX TIE€PEeBOJIOB BEIUKOIO
PYCCKOTO TEKCTa, HO 3HAKOMHUTBLCS C HUMHU
OH TaK W HE CIIEIINJI — CTOSUIM OHHU y HEro Ha
KHIDKHOW TIOJIKE, MTOKa eMy He MPUIIIIa uies
YTEHUS BCIIYX (BMECTE C JKCHOH) mapauieib-
HO JIBYX IepeBoioB (cTpoda 3a crpodoii). B
pe3yapTaTe OHM, Kak OH mumer: «got to
know both translators' styles, got to know
the structure and characters of ‘Eugene
Onegin', and got to know something of

3 bpuranckuii qunmomar.

Alexander Pushkin, to boot. We even felt we
could get a slight taste of Russian poetry
itself, for between the two translators's ways
of phrasing things, details of the original in a
certain sense showed through» [6].

Bricoko onieHuB 00a mepeBoja, Cynpyru
MPUILIA K 3aKII0YEHUI0, YTO BCE-TaKHU Iepe-
Boj daneHa uM MoOHpaBUJICS OOJbIIE, OH UM
mokasajcs «smoother, more graceful, and far
clearer». VIMeHHO ATOT mepeBOa MOOYAMII
Xodmtaarepa yuuTh PyCCKUil A3bIK, TPOYH-
TaTb W BBIYYUTh HAaW3yCTh MYIIKWHCKUHN
TEKCT W, HAKOHEL, CJeNaTh CBOM IMepeBO],
KOTOPBIM, Ha HAaIll B3IJIA, MOKHO ITOCTABUTH
B OJMH psj ¢ nepeBogamu Y. J[>KOHCTOHA U
k. danena.

OpnHako, HECMOTpsI Ha HAJUYUE MO-Ha-
CTOAIIEMY XOpPOIIUX, MO-HacTosmeMy (yH-
JAMEHTAJIbHBIX TMEPEBOJOB MYIIKUHCKOTO
poMaHa B CTHUXaX, OH, IO IPU3HAHUIO CAMUX
MEePEBOAUYUKOB, OCTACTCsl «HEMEpeBECH-
HBIM» W COOTBETCTBEHHO «HENPOYUTAH-
HbIM». Tak, o cioBaM aBTOpa OJHOIO W3
nepeBoioB capa Yapawia [[xoHcTOHA, epe-
BOJYMKAM BEJIMKOTO PYCCKOI'O0 TEKCTa «yxa-
JIOCh COXPAHUTH B JIYUIIEM Cilydae JInTepa-
TYpHBIA CMBICI pomaHa. B ocrambHOM OH
CJIOBHO OT/ZEJIEH OT aHIVIOA3BIYHOIO YUTaTe-
Tl 36YKOHENpPOHUYAeMOol CMmeHouU, 3a KOTO-
poil ocraercsi BCA MYIIKUHCKas Marwus:
CMECh TPOTaTeJIbHOW MPEIECTH U UMHUYHOU
WPOHUM, IICHXOJIOTMYECKAasi MPOHULATENb-
HOCTbh, JTYKaBO€ MacTE€pPCTBO MOBECTBOBAHMS
1 BOOOIIE €ro BKYC, €ro TOH, ero mosa» [8].
3BYKOHETIPOHUIIaEMasi CT€Ha  OCOOEHHO
OLlyTMMAa, KOTJa CpaBHUBACIIb YETBEPTYIO
cTpody BOCHMOW TJIaBbl poMaHa C €€ aHr-
JOSI3BIYHBIMM ~ BepcHusiMU.  VIMeHHO 3TOH
ctpodoit Bocxumancs B. Habokos: «UHcrt-
PYMEHTOBKA IE€pPBBIX OJIWHHAILUATA CTPOK
OKOHYATEIILHOTO TEKCTa 3TOU CTPOdBI TOKUC-
THHE U3yMHUTENbHA. AJNTUTEpaluy MOCTpoe-
HBI Ha TJIACHOW «a» (Tak 3By4uT U Oe3ymap-
HOE «0») U COIVIACHBIX «JI», «C», «3», «K»:
[1, c. 696]. Huxe npuBOauTCSl 1aHHASI CTPO-
¢a c moactpounsM niepeBogoM Habokosa:

4 [Ipodeccop pycckoro s3bIka U JIUTEpaTyphl Y HEBepcuTeTa TeHHeccH.
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Ho s orcrag ot ux coro3a

U Bpaas OexaJr... OHa 3a MHOIA.
Kak uacro jsackoBas my3a

MkHe ycaaxaajia nyTb HEMOU
Boume6¢cTBOM TaiiHOTO pacckasa!
Kaxk yacto no ckanam Kaskasa
Omna JleHnopoii, npu JyHe,

Co MHOI ckakaJia Ha KoHe!

Kaxk uacto o 6peram TaBpuab
OHa MeHs BO MIJI€ HOYHOM
Boauna caymates nrym MOpCKOM,
Hemouunsii menor Hepennpl,
['myOokuii, BEUHBIN XOp BaJIOB,
XBaneOHBIN TUMH OTIY MHPOB.

Pa3Be BO3MOXXHO mepenaTh ATy Onects-
LIYI0 IMIYHMIKUHCKYI0 UTPY BHYTPEHHUX aCCO-
HaHcoB? OueBuaHO, yTO HeT. HabOKOB 3TO
CO3HAET, MOATOMY OH CO3/1a€T «UECTHBIN»
MOJICTPOYHHK U COMPOBOKIAET €r0 KOMMEH-
TapueM, B KOTOPOM TTOMHUMO pa3dopa 3BYKO-
nuch cTpodbl MHUCATEIb-NIEPEBOAYUK HH-
dbopMUpyeT aHTIOS3BIYHOTO YUTATEINS O Iy-
temectBuaX [lymkuna Ha KaBkas, B Kpsim 1

But I dropped out of their alliance —
and fled afar ... she followed me.
How often the caressive Muse

for me would sweeten the mute way
with the bewitchment of a secret tale!
How often on Caucasia's crags,
Lenoralike, by the moon,

with me she'd gallop on a steed!

How often on the shores of Tauris

she in the murk of night

led me to listen the sound of the sea,
Nereid's unceasing murmur,

the deep eternal chorus of the billows,
the praiseful hymn to the sire of the worlds.

MonaBuio, pacKpbIBaeT JHTEPATypHBIC al-
mo3un (Gautama A. broprepa «JleHopay),
OOBSICHSET TPYIHOCTH TEPEBOJa IMpeIiora
«T10» (IO CKajamy, «Io Operamy).

Tenepp npuBeaeM 31y ke cTpody B CTH-
XOTBOPHBIX BapUaHTaX, MPEAT0KEHHBIX TPe-
Ms nepeBoguukamu — JlxoHnctoHom, dPane-
HOM U XO(IITaaATEepPOM.

Y. [KOHCTOH

x. ®aneH

0. Xodwraarep

When | defected from their union

and ran far off... the Muse came too.
How often, with her sweet communion,
she'd cheer my wordless way, and do
her secret work of magic suasion!
How often on the syeep Caucasian
ranges, Lenora-like, she'd ride
breakneck by moolight at my side!
How oft she'd lead me, by the Tauric
seacost, to hear in dark of night

the murmuring Nereids recite,and the
deep-throated billows' choric

hymnal as, endlessly unfurled,

they praise the Father of the world.

But soon their circle | abandoned

For distant climes... and she with me.
How oft, when trav'ling over land and
On waterways, the silence she

Would break, with magic, secret tales!
How oft, on high Caucasian trails

Up moonlit slopes, she, like Lenore*,
Would share my steed and race, full-bore!
How oft, upon the banks of Tauris*,

She led me through nocturnal mist

To hear the sea that howled and hissed —
The Nereids* incessant chorus,

The billows' deep and timeless hymn

To him who hewed the cosmic rim.

But from that band | soon departed —
And fled afar... and she as well.

How often, on the course | charted,
My gentle Muse's magoc spell

Would light the way with secret stories!
How oft, mid far Caucasia's glories,
Like fair Lenore*, on moonlit nights
She rode with me these craggy heights!
How often on the shores of Tauris*,
On misty eves, she led me down

To hear the sea's incessant sound,
The Nereids' eternal chorus —

The endless chant the waves unfurled
In praise of him who made the world.

[IpeacraBnsieTcsi, 4TO CyJIUTh O TOM, Ka-
KOM MepeBo/l Jyyllle, HE UMEET CMbICHA, IO0-
CKOJIbKY Y KaXJO0r0 aHTJIOSI3bIYHOTO YUTaTe-
751 CBOM BKYC M IIPEJICTaBICHHUE O TOM, KaKUM
JIOJDKEH OBITh nepeBozL5. OueBHIHBEIMH K€,
Ha Hall B3I, SBISIOTCS ABa (akta. Bo-
nepBbIx, [lymkuH, OeccropHO, «HENepeBo-
JIMM» U BCE MEPEBOJIbI SBISIOT CO00M B TOMH
WJIM MHOM CTENEHH «C KUBOW KapTUHBI CIU-
COK OnemHbIN» (MMEHHO Tak Ha3Ban [lymkuH

CBOU «mepeBoa» muchbMa TaThsiHBI C (ppaH-
I[y3CKOI0 Ha pycckuil). Bo-BTopsIx, nepeBo-
noB «EBrenust OHernHay, Kak v Jpyrux mymi-
KMHCKHUX MO3TUYECKUX U MPO3aUYECKUX TEK-
CTOB, JIOJDKHO OBITH MHOTO, i CaMBIX Pa3HBIX,
OHU (TIEPEBOJBI) MTOJKHBI JOMOIHATH APYT
Jpyra, oOpa3oBbIBasi B aHTJIOSI3BIYHOM KYIIb-
TYPHOM TMPOCTPAHCTBE MOIIHOE «ITYIIKHUH-
CKO€ MOJIe», KAKUM B HAIlIed PYCCKOW KYyIb-
Type SIBISIETCS «IIEKCITUPOBCKOE.

S O,HHI/IM 13 BApUAHTOB OLICHKH MOXKET OBITH TOT, KOTOpLIﬁ HCIIOJIB30BAJI ):[ qu)mTaz(Tep, T.C. YTCHUEC BCIIYX
Kaxxa0oro nepesoaa. Hou TYT HEBO3MOXKHO n30exKaTh Cy6’b€KTI/IBHOCTI/I.
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«FROM LIVING SCENES, THESE PALLIED NOTES...»:
ON ENGLISH TRANSLATIONS OF «<EUGENE ONEGIN» BY A. PUSHKIN

N.M. Nesterova

The paper is devoted to the "untranslatability” of A.S. Pushkin's novel in verse "Eugene Onegin»
and to the reasons causing this untranslatability. The article focuses on the history of translation of
Pushkin's work into English which counts about 40 English-language versions of «Eugene Oneginx.
Two different methods of translation, known in the translation studies as foreignization and
domestication, as well as the verse and prose translations of Pushkin's text are considered.

Keywords: translation, untranslatability, translation method, foreignization, domestication, verse
translation, prose translation.
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OPUI'MTHAJI ¥ TEPEBO/IbI IEPBOM CTPO®bI «<EBIT'EHUS OHETTHA»

A.C. Iymkun (1831)
«Moit a5 caMbIX YECTHBIX MPaBuUJI,
Korna He B myTKy 3aHemor,
OH yBaxaTh ceOst 3aCTaBHII
U nyumie BeIinyMarb HE MOT.
Ero npumep apyrum Hayka;
Ho, 603e Moii, Kakasi CKyKa
C GONBHBIM CUIETH U JICHb U HOYb,
He otxons Hu mary npous!
Kakoe Hu3k0€e KoBapcTBO
[TomyxuBOTO 320aBIATH,

Emy nonymiku nonpasists,
[IedyanbHO MOTHOCHUTB JIEKAPCTBO,
Baapixats u gymats npo cels:
Korma xe uept Bo3bMeT Tebst!»

Arndt (1963)

“Now that he is in grave condition,
My uncle, decorous old prune,
Has earned himself my recognition;
What could have been more opportune?
May his idea inspire others;

But what a bore, | ask you, brothers,
To tend a patient night and day
And venture not a step away:

Is there hypocrisy more glaring
Than to amuse one all but dead,
Shake up the pillow for his head,
Dose him with melancholy bearing,
And think behind a stifled cough:
‘When will the Devil haul you off?’”

Deutsch (1936)
“My uncle’s shown his good intentions
By falling desperately ill;

His worth is proved; of all intentions
Where will you find one better still?
He’s an example, I’m averring;

But, God, what boredom — there, unstirring,
By day, by night, thus to be bid
To sit beside an invalid!

Low cunning must assist devotion
To one who is but half-alive:

You puff his pillow and contrive
Amusement while you mix his potion;
You sigh, and think with furrowed brow —
‘Why can’t the devil take you now?’”
“Why the devil can’t you die?”
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Nabokov (1964)
“My uncle has most honest principles:
when he was taken gravely ill,
he forced one to respect him
and nothing better could invent.
To others his example is a lesson;
but, good God, what a bore to sit
by a sick person day and night, not stirring
a step away!
What base perfidiousness
To entertain one half-alive,
adjust for him his pillows,
sadly serve him his medicine,
sigh — and think inwardly
when will the devil take you?”

Sharer (1996)

“My uncle ought to be respected:
As soon as he was gravely ill,
He told his kin they were expected
To be attentive to his will.

One must obey when fate is calling.
But, Lord, what can be more appalling
Than through the day and through the night
To be the ailing man’s delight?
How wearisome and unaesthetic
To have a helpless patient fed,

To tiptoe softly round his bed,

Be sensitive and sympathetic,
And think, while trying to console:
“‘When will the devil take your soul?’”

Thomas (2011)

‘Now that my uncle’s truly dying
He seems more decent than before.
You have to praise the way he’s trying
To keep a grip, if nothing more.

A fine example to us all, but
The thought of what | face-appalling!
Sitting with him by day and night,
Not venturing as step outside!
What boredom, what a base betrayal,
To entertain a man half-dead,
Plump up the pillows by his bed,
Sigh, with a spoon held to his frail
Old lips, while thinking to yourself,
When will the devil take you off!”
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